Investment Sources
1. Service Deal Films (Avg Budget) – 40 to 100 Mil – District 9, Judge Dread
2. Local Films (Avg Budget) – Tsotsi
3. Co-Productions (Avg Budget) and Treaty Films– Skin, Disgrace, World Unseen
4. Treaty Films (Avg Budget) – Bang Bang Club
Education/Training

5. Service Deal Films - Methodology 
6. Local Films – Methodology (Mentorship)

7. Co-Productions – Methodology - Workshops

8. Treaty Films – Methodology – International Market Meet & Greet

Ownership
1. Local Films – (3-5mil) – Local Producers/Investors

2. Service Deal Films – (24 – 75mil Films) – Offshore & Local Investor Owners

3. Co-Productions (40 – 150mil Films) – Offshore & Local Investor Owners

4. Treaty Films – (20-150mil Films) – Offshore & Local Investor Owners

Treaties

Total of 7 Treaties already signed between SA and other countries

1. Canada (Bang Bang Club)

2. United Kingdom (Skin)

3. Germany (Themba)

4. Italy (Italian Consul)

5. France (Only signed in Cannes 2010 so no films yet)

6. Holland (Black Butterfly – Ingrid Jonker Story)

7. Australia (Signed just before World Cup so no films yet)

MOU agreements in Place to date

1. India (outline size of industry)
2. Algeria (outline size of industry)
Size of Crew & Post Team (4 Categories)
Avg Length of Shoot & Post Process (4 Categories)
Avg Play in Cinema (All Categories)
Avg # of Prints in Cinema (All Categories – By Genre)
Avg # of DVD’s Sold (All Categories – By Genre)
Trends in Genre

Avg Budget (By Genre per Requirement of Screenplay)
Typical Revnue Flow

1. Share of Revenue from Cinema in SA

2. Share of Revenue from DVD in SA

3. Share of Revenue from TV (Pay) in SA

4. Share of Revenue from TV (Free) in SA

1. Share of Revenue from Cinema in rest of World

2. Share of Revenue from DVD in rest of World

3. Share of Revenue from TV (Pay) in rest of World

District 9 (USD 30mil)

Money from US Bank and New Zealand

Rebate Film

12 Weeks Shooting

8 Weeks Pre Production

8 Months Post

Some Post in SA, rest in New Zealand

165 Crew

About a third spent in SA
More than 200 SA actors utilized during shooting

Mentorship Programs in various positions as part of the production spend

Tsotsi (R24mil)

Money from UK (49%) and SA (51%)

Rebate Film

6 Weeks Shooting

4 Weeks Pre Production

All post-production done in SA

6 Months of Post

50 Crew

Key Cast – 7

Extra Cast – 25

100% SA Cast

Mentorship Programs in various positions as part of the production spend incl Directors, cameramen etc.

Bang Bang Club (USD 11mil)

Money from E1 in Canada and SA

8 Months Post

Rebate Film

8 Weeks Shooting

5 Weeks Pre-Production

Post-Production done in Canada

Key Cast – 5

Extra Cast – 150

100 Crew
· Feature films already contribute and license material from SAMRO, PASA and most of the royalty collection agencies represented today.

· Introducing another licensing agency could inhibit a copyright owner/film producer of their ability to negotiate independently with other producers (offshore) to fund and create feature films.

· Unless the intent is to leverage a specific allocated royalty to such a Fund that would enable filmmakers to reference and incorporate elements contained in stories that could be interpreted as either traditional knowledge or history, where is this line drawn in the context of storytelling? This refers to the database building and definition of indigenous communities raised earlier and we concur.
· Sound recording owners as referenced in Section 9 are typically not film owners and are generally remunerated via either royalties or flat fees for usage of material as part of feature films.

· To incorporate the owner of a sound recording in the negotiation process of feature film funding & producing would disadvantage copyright owners of feature films and make it impossible to conclude successful funding models for feature films in line with filmmaking values in the world.
· Intellectual property treaties enabling robust growth in the film sector will be serverly disadvantaged by inclusion in Section 9 since the treaties grant minimum rights within the context of copyright owners and between the part-owners of copyright to enable the making of film.

· To compel copyright owners to use collecting societies not selected indendently will infringe  on the rights granted in the context of treaty agreements.

· With local productions the royalties due on needletime rights (normally on music) would now be applied to feature films & tv programs as well and that the amounts due would be determined by the collection agency. This takes the ability of the film entrepreneurs/producers ability to finalise business models successfully.

· The traditional music industry royalties collection model seems to be applied to the audiovisual industry which is not possible. The author and the copyright owner are mostly not the same entity. 

